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KIMONO LAND 


TWO BABY BOYS 


I'm sure that good old Santa Claus, 
With his great pack of toys, 

Has just come down the chimney 
To these laughing baby boys. 


“Oh, no!” cry both the babies, 


| You see, in all Japan 
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There's no one, big or little, 
Who knows of such a man.” 


Sbuisievom Nave no Santa-Claus, 
Pe en we pray: 

Where did you get the doggies 
And the little drums so gay? 


“The rabbits that go hopping 
And balls that roll and bound, 

O funny babies, tell us 

Where can those toys be found?” 


"Our father and our mother, too, 
Go to the shops of toys, 

And bring home jolly playthings 
For their darling baby boys. 


“We do not know your Santa, 
But we've many toys, you see, 
So every day we laugh and play, 
And are merry as can be." 

9 


I5 HIE DTE SNO OAINID) TUIBUE. 
PIC PURE] DATSEN Gay As) 


Little Taro is not a cry-baby. No, 
indeed! He is a happy little boy. 

Hemis afraid bhac Eh EDO: 
crying. 

You see Taro's mother went behind 
the bamboo screen and left him there all 
alone. 

Then a picture-taking man came. He 
pointed a great, big black thing right at 
ego: 

This made Taro afraid. He wanted 
to run away. Then the picture man put 
a black cloth over his head and came 
right toward the little boy. Taro began 
to cry, for he did not know what the 
man was going to do. 

No wonder he cried. Poor little Taro! 
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Taro is afraid of the picture-taking man 


TARO AND His MO REER 


TIME: Lay. 
PLACE: The photographers studio. 
CHARACTERS: TARO zza TARO’S MOTHER. 


TAROS MOTHER: Why is my little son 
crying? 

TARO: © Mother 1 was airaid: 

MoTHER: Why were you afraid? 

ARG} Die niane oT EE NND 
black thing ateme: = \V benmthesmanmurcd 
moder a black rclot ive \ases to TNT] 
not know what he was going to do. 

MOTHER: Taro, your honorable father 
would hang his head in shame if he heard 
his little son crying because he was afraid. 

TARO: Are you hanging your head 
in shame, too, Mother? 

MOTHER: Yes, Taro, I am ashamed 
because my son is a coward. 

12 


Taro: O Mother, don’t hang your 
head. I won't be afraid any more. 

MOTHER: Then you will be my brave 
little. son? 

Taro: Yes, Mother. I will let the 
man take my picture and I won't cry 
any more. 


[Zaro smiles. The photographer 
takes a picture. | 


MOTHER: Now you are my brave 
boy. Come, we will go to the toyshop. 
There we will buy a drum for you. 

d Ec DEC ile soldiers. crite 
Mother? 

MOTHER: Yes, and when you play 
on it, your little drum will say, “Be 
brave, Taro. Be brave." 

Taro: I will play on my little drum 


every day, Mother. 
13 


BRAVE DARKO D T ONE 


See me! Riding as fast as I can. 
For I am a great. big Seldier nag 
Fighting in battles for Japan. 

| ams ather secencral: 


[Swavesimy) lacmancmesnout 
Banzat! Banzgat! 
And veallopesomiacte ND 
Noone cane cateneince oM T MOMS 
Not even a policeman. 


ex IRIUDIDIL Je 


I am white and red. 

I float overhead. 

The soldier boys carry me. 
They wave me and cry, 
banzai! Dansai! 

WVimed ever il 
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Banzai! Banzai! 
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Haru 


hj spas OBI 


I am a big girl now. I have on an 
obt. Do you see it? It’s the wide sash 
I am wearing. 

My mother made my obz and she has 
just put it on me. 

I never wore an obt before. When 
a girl can wear an 002, it means that she 
is almost grown up. So I am not a 
baby any more. 

Today is a festival day, because it is 
my first o0; day. I shall go to the temple 
with my mother. When I come home 
I shall have some pretty little cakes to eat. 

While my mother was putting on my 
obi, she talked to me. She told me that 
when a girl is old enough to wear an obz 
she must be polite. My mother told me 
many things good to remember. 
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Every Japanese lady wears .an 007. 
So I am almost a grown-up lady, and I 
am glad. 

Would you like to see how my ox 
looks at the back? It took mother a 
long time to tie it. But I stood very still 
while she did it. 

I'll walk down the path and out into 
the garden. Then you can see the big 
bow on my back. Ts EDO 
big bow? 


AV RIDDLE, 


Sometimes I have two heads. 
Sometimes I have but one. 
I can make a loud noise. 
I help the soldier boys to march. 
Meo SleDESICDEC ICM 
Nba 
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HAR SISSE (PP 


Little Haru is having a party. But 
she does not call it a party. She calls 
it the Dolls’ Festival. All Japanese girls 
have this festival on the third of March. 

Doesn’t Haru look like a doll herself? 
She likes her new kimono with the bright 
leaves on it) “blepeiathemeoay CMT CONDO 
new doll. When she saw the big doll 
she was very happy. 

She clapped her hands and cried, 
| Olyehowsonerty ss 

The dolls on the shelves, the dolls’ 
furniture and other things are not new. 
Some of them were given to Haru’s 
grandmother when she was a little girl. 

All these things look new because 
little children never play with them. 
Once every year for the festival the dolls 
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Sow t omm a R ss 


aud. the furniture—are taken out of the 
storeroom and put on the shelves as you 
scesthemoim the picture. They do not 
play with the dolls and the furniture 
aae on the shelves, but the girls 
may play with the new dolls. This fes- 
tival is the happiest time of the year for 

Hitless) apatiesescirls: 
Haru’s older sister, Chiyo, is having 
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a happy time at the festivals ite sss 
wearing her new red oéz, of which she 
is very proud. 

Cousin Ko has come to play with 
Chiyo “and Haru. She a sa 
pretty new kimono and has a new hair 
ribbon, too. 

Every year on Dolls Festival day all 
little Japanesemoirlsslavesau teanem lune. 
use the dolls’ tables and their tiny cups 
and rice bowls. 

heysthink Mit is creatatunetomsiaeat 
the little tables and eat from the tiny 
dishes. 

The little girls have tea for themselves, 
but they always serve their dolls first as 
Amey aiie WNE es iat 

The Dolls’ Festival is a happy time 
formthemlittles e o Jaod cnal ket 
their dolls. 


D 
bo 


EBLPSBREASTSOOP THE DOLLS 


TIME: Zhe third of March. 
PLACE: Haru’ s home. 
CHARACTERS: HARU CHIYO, and Ko. 


Haru: I am glad you could come to 
our Dolls’ Festival, Ko. 

io 50am), Haru v Sec, | wore my, 
new kimono and this pretty red ribbon. 

HaRUu: Your kimono and ribbon are 
predy, Ko. 1 like: them: 

Ko: How many dolls you have, Haru! 
Iiis bie one is new, isnt she? 

Haru: Yes, my honorable father gave 
her to. me today. 

Ko: She looks just like you, Haru. 

Haru: All her pretty kimonos and the 
aiiltsmonener bed sare just like omine: 
These parasols and fans are hers, and this 
pinrikisha, too. 
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CHIYO: I have a new doll, too, Ko. 

KOZO Chro sis sis Mkyelis- 

HARU: Chiyo, let us have tea for both 
our new dolls now, while Ko is here. 
Should you like to help us, Ko? 

Ko: Yes, what chall gos 

CHiyo: Y ou may a 
tray jorcach dolls a l e Ae weer 

aaa E a E E ae e 
Cake. 

Ko: My mother says T 
serve our dolls with great politeness. 

CHIYO Yes SOUCI NOUS 


[Girls bow politely to the dolls and offer 


them tea, rice and cakes. | 


a 


Haru: I think it fun to serve tea for 
our dolls. I feel like a grown-up lady, 
when I bow so politely to them and serve 
them just as my mother does her guests. 

24 


Ko: I love the day when we have our 
Dolls’ Festival. 

Haru: So do I. It is the happiest 
time of all the year. All little Japanese 
girls think so. 


ZA BDO [3 


We are the seeds of a little green plant. 

We had brown covers. 

Men beat us and made our brown covers 
fly away. 

Then we were white and shining. 

Haru’s mother bought us when she went 
to the market. 

She cooked us in boiling water. 

Then she served us in little bowls for the 
doll’s tea. 

HarueandChiyo like us. 


What are we? 
25 


A JAPANESE CARRIAGE 


Good morning! I am taking a ride 
this fine day. 

No, indeed! I am not riding in a 
big baby carriage. 

This is really my mother’s carriage. 
My honorable father rides in this car- 
riage too, and he is a great big man. 

This is a Japanese carriage. It is 
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called a 7zurmtisha. That is a very long 
word, so for short we say “riksha.” 

The man who pulls it is the “riksha 
man. He can run very fast. 

Good-by. I must go home now. 

If you will come to Japan, I will let 
you ride in my riksha. 


ax ADDIE 


am not a spoon. 

am not a fork. 

am not a knife. 

I am long and slender. 

Sometimes I am white. 

Sometimes I am black. 

The Japanese boys and girls use me © 
when they eat. 

They eat their rice with me. 

Each child uses two of me. 


Nite mie 


EM — EM 
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A RAINY MORNING 


Going to school in the rain! But 
who minds the rain when she has a big 
umbrella to keep her dry? These girls 
don't mind it a bit. 

Patter, patter! falls the rain on the 
paper umbrellas. It makes such a noise 
you would think you were under a tin 
roof. Dut not a drop comes through. 
Paper umbrellas are better than silk ones 
to Kkeepeoue tain 

Every one of these girls has on storm 
geta. They are those queer-looking rain 
shoes. 

Toyo’s mother is taking her little 
daughter to school. She is wearing geta 
too. The gefa are quite high. Toyo 
says that she is a tall lady when she wears 
her eta. 
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Geta make very good shoes for muddy 
streets, and Japanese towns have no 


sidewalks. 

All of the girls have on dark skirts. 
War e berna they sare going fo 
school. Japanese girls always wear skirts 
over their kimonos while they are at 


school. 
29 


A ABIDE 


I come from the sky. 

Sometimes I am cold and noisy. 
Sometimes Í am warm and gentle. 

I make Toyo wear her sea. 

| make her carry her big umbrella. 
I play a little tune on the umbrella. 
Patter, patter, pat! Patter, patter, pat! 
Wises aia Ile 


INGO TER E TES IRIUDNDYL IE 


| am as round and almost as big as a 

riksha wheel. 
| am made of paper and bamboo. 
lhere are pretty pictures on the paper. 
| have a long handle. 
Toyo carries me when it rains. 
The rain’ talls on me: 
But it does not come through on Toyo. 
What am I? 
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VEIE ven ESL: 
A jolly kindergarten swing 

For tiny girls is just the thing. 

But these four, why I cannot tell, 
Seem not to like it very well. 

The big school aprons, neat and new, 
Should make wee maidens happy, too. 
Oh, smile, dear little girls, and sing 


In your kindergarten swing. 
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WSN ole JEDE, SOLDIERS 


"Shoulder arms!" commanded bold 
Captain Takeo. Up went two guns. 
"Cary flags!" commanded Colonel 


Shiro. Three bright Rising Sun flags 
waved in the wind. 

"Forward march! Forward march!” 
shouted General Nami, holding her 
sword high. 
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Left, right, left, right, 

Over the top, into the fight, 
Shouting loud the battle cry, 
Banzai! Banzai! 


me OE DE) YS oN. THE PARK 


How should you like to be one of 
taese “boys?-— hey are the fifth grade 
boys of a Tokyo public school. 

Almost every pleasant school day 
their teacher brings them to this park 
for exercises. The boys run all the way 
from the school building to the park. 
Sooma clatter as hey make! 

You may think the boys are wearing 
sEmoNMbutetheysare notin IWhey have on 
hakama, or Japanese trousers. These 
look like skirts, because they are so wide. 

The boys wear akama over a kimono 
only when they are at school. 

3 33 


Do you see that each schoolboy has a 
handkerchief tucked in his belt? 

Look at the school caps! The boys 
take great pride in them. Brass letters 
on the front of each cap tell to what 
school the boy who wears it goes. 

Two of these boys are dressed like 
Americans. Their fathers believe this 
clothing is more comfortable than the 
kimono and Za£az a, that the others wear. 
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ZUISTIDID IE, 


Long ago a Japanese father said to 
one of his daughters, Go, my child, 
and bring me wind in a paper." 

She brought me. 


What am I>? 


CNOT RERERIDDEE 


This Japanese father said to his other 
daughter, "And you, my child, must 
bring me fire in a paper.” 

She brought me. 
What am I? 
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THE SNOW MAN 

The snow man is all made. Yuki 
and Matsu made him. 

The girls think he is a very funny snow 

man. [hey have named him “ Brown-san." 

This is the Japanese way of saying 


Mr. Brown. 
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How the girls laughed when they put 
spectacles on him! 

"Boo, how he frightens me! Just as 
Brown-san does,” said Yuki, giggling. 

Matsu put a stick in the snow man’s 
mouth. 

_ There, hes smoking. He can't bite 
me now!" she cried, jumping up and 
down in glee. 

The girls have on their warm out- 
pomsiunonos V Lheir féet are dry, for 
they are wearing storm gefa. But Yukis 
hands are cold; she is blowing on them 
to make them warm. It 1s a joke on 
her to have cold hands, for her name, 
Weis japanese 100 oilow. A girl 
named Snow should not feel the cold, 
should she? 

Matsu and Yuki work very fast and 
make the snow man quickly. They want 
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to surprise their father and Inazo, their 
big brother. 

How Inazo will laugh! For the snow 
man looks very much like the American 
who lives across the street, the cross- 
looking Drown-san. 


A SMILING SNOW MAN 
TIME: That night after supper. 
PLACE: The house, the garden. 
CHARACTERS: MATSU, YUKI, and INAZO. 
[MATSU and YUKI are standing in the 
doorway of the house. INAZO, their big 
brother, comes along.| 


MATSU: Yuki, the moon is so bright 
that the garden looks like fairyland. 
YUKI: Then our snow man is the 
ogre who has stolen into the land of the 
fairies. 
38 


MATSU: I should like to see how he 
looks now. I wonder whether he looks 
uglier by moonlight? 

YUKI: I wonder, too. Let us go 
and ce 

MATSU: Here comes Inazo. .Good 
evening, Drother. Yuki and I are going 
into the garden to see how our snow man 
looks by moonlight. Will you not come 
with us? 

INAZO: Good evening. Yes, I should 
lies (0 “see your stow man, Is’ he 
handsome ? 

YUKI 2242 MATSU: Handsome? [77e 
little girls laugh.| Is an ogre handsome? 
He's an ogre in fairyland. 

INAZO [shudders in make-believe fear |: 
IEhavesneyereseen an core. 

YUKI: Don’t be afraid. This one will 
not hurt you. We call him Brown-san. 
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| They go into the garden.| 

MATSU: See, Inazo, here is our snow 
mem |Site wely? 

YuKI (/o MATSU): He looks too cross 
tonight, Matsu. This ogre will frighten 
the fairies of the snow. Let us ask 
Inazo to change him into a happy snow 
man. [//atsu nods “yes.”| Inazo, could 
you make Brown-san into a happy snow 
man? 

Opn Ib ask Il cam Ieee des que 
les in me Gaecackes, Ween d su 
take ihat liile i M GOTT NSDTO UD 
mure (Ere ike JKOP. GR (eerie 1X 16 aie 
going to make his mouth smile; I will 
touch his eyes here and there. Now 
what do you say? 

MATSU and YUKI: O, Inazo, he does 
not look cross now. He looks kind and 
smiling like our father. 
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INAZO: Yes, your snow man looks 
quite handsome now. Come, let us go 
ine Tam: cold. 

MATSU az4 YUKI: Good night, Mr. 
Snow Man, good night. We are sure 
the fairies of the snow will like you 
now. We are glad you are happy. 
Good night, Mr. Snow Man. 

[Children bow to snow man. They run 
onto the house.| 


Pees Ae) Te 


Ihave eves: but lscannot see, 
Iehave ears but I cannot hear. 

I have a mouth yet I cannot bite. 
I am always cold, and 

I am always white. 


Wahatesam D? 
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lei Ove Iles IIDVGAML, IDpaly 


This is a picture of the living room 
in Masaki's home on Boys’ Festival day. 
Masaki has not seen these toys nor the 
other things since Boys’ Festival day a 
year ago. They have been in boxes in 
the same storehouse where the girls’ fes- 
tival dolls were kept. 
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None of the things are really toys, 
and everything tells about war. The 
armor, weapons, drums, and banners are 
like those used by the Japanese a long 
time ago. They are small, almost like 
toys, but each one is beautifully made. 

Does Masaki play with the armor, 
banners, and drums? No, they are just 
to look at. But he may sit for a while 
on the horse with the saddle and play 
that he is one of the heroes of old Japan. 

You see these things are too old to 
play with. So on this day his father tells 
him many stories about the old days when 
they were used. 

Masaki likes to hear these old tales and 
to make up stories about brave men in 
armour who fight with spears and swords. 
But the Boys’ Festival really is to teach 
Japanese boys about their country’s heroes. 
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Iaia IONS Tle SIMD SE, 


Armor and weapons and drums 
Used by our heroes of old, 

Big fish that float on the air, 
Tales that our fathers have told 
Make the boys of Japan ever call 


The Boys’ Day the best day of all. 


Welle, dex E IPIE TT IPS ENTE 


TIME: The morning of the fifth of May. 

PLACE: Masaki 5S home. 

CHARACTERS: MASAKI, 42s FATHER, and 
his MOTHER. 

MOTHER: Come, my son, eat your 
rice. Then you can go out to see the 
new shining ball that your honorable 
father bought in honor of the day. 

MASAKI: Is it on top of a bamboo 
pole? And are the carp out, Mother? 
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MOTHER: Yes, indeed, my son, your 
honorable father was up at sunrise and 
six great carp float in the air each from 
its tall bamboo pole. 

FATHER: Before we go out, Masaki, 
you may offer these rice cakes in the 
onara leaves to the images of our heroes 
of old. 

MASAKI: Yes, Father, I will. But 
tell me, Father, why do you wrap the 
cakes in onara leaves? 

FATHER: Because, my son, the onara 
is the sign of strength. Our heroes were 
brave, strong men, and we want you 
always to keep that in mind, that you 
may be strong and brave too. 

MASAKI: I often think of the carp, 
Father. What a strong fish it must be! 

FATHER: Why do you think it 1s so 
strong, my son? 
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MASAKI: I remember what you and 
my mother have often told me, about 
the carp. He swims upstream. The cur- 
rent does not stop him. He leaps over 
rocks and waterfalls. Nothing can turn 
him back until he reaches the head 
‘waters of the stream. That is why he 
always makes me think of being strong 
and brave. 

MOTHER: I rejoice, my dear son, that 
you remember so well what we have tried 
to teach you. I pray that you may always 
be strong and brave. 

MASAKI: But, Mother, I do not know 
why we keep this day as a holiday. 

MOTHER: Your honorable father will 
tell you, my son. 

FATHER: Hundreds of years ago an 
enemy came to our beloved land. He 
had many ships and thousands of soldiers. 
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Our people prayed for help. A fierce 
storm arose and the enemy’s ships were 
dashed to pieces. 

Then our soldiers met the army of 
our mighty foe. A great battle was 
fought, and at last the enemy’s army 
was conquered by our heroes. 

So that our boys might grow up to 
be as brave as those brave men of old, 
our people said, “We will always keep 
this day. It shall be a holiday forever. 
We will call it the Boys’ Day, and on 
it we will tell our sons stories of their 
country's heroes." 

MASAKI: Thank you, Father. I shall 
never forget what you have told me, and 
I shall always try to be brave and strong. 

FATHER: Good, my son. Now offer 
the rice cakes in the onara leaves to our 
heroes and then we shall go out and 
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look at the carp and the new decorations. 
You will think the gay streamers around 
the shining ball on top of the pole very 
pretty. And there is a new red and black 
carp your grandfather sent you. 


UND IMG, IPI 


We're not going anywhere. We're 
just in the park because it is summer. 
We love the warm sunshine and the 
trees and the flowers. 

Our babies are pretty, aren't they? 
We always carry our babies on our backs. 
We know no other way, and it is so easy. 

A little baby is always strapped to 
its mothers back. A larger baby can 
hold on, so it is not strapped. 

In Japan even a little girl carries 
her baby brother or baby sister on her 
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ES A BE aster RET d CIE CDD 


back.y With the baby snugly tied on, 
she will run and play games. 
Sometimes the baby goes fast asleep 
with the “Little Mother" playing “Hop, 
Skip, and Jump.” The sleeping baby’s 
head will wobble around like a rubber 
ball on a string. But Baby doesn't seem 
togumundeuea bit ETE daes not even 


wake up. 
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WHY TH PYR ORCO 


Do you think these children got up 
early this morning just to come and see 
the flowers in blossom? No, they all 
started away from their homes to go to 
different places. When they saw the 
lovely pink azaleas in bloom they stopped 
and forgot everything else. 

The little boy and the very little girl 
had started to go to school. If they stay 
much longer they will be late. 

The girl with the pink hair ribbon 
was sent to her aunt’s on an errand. Her 
mother told her to hurry, but here she 
Is still. 

lhe girl with the pink parasol was 
going to a shop to buy a new hair ribbon. 
She wants to wear the ribbon this very 
day. Do you think she will? 
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The beautiful azaleas have made the 


children foreet .all) about, school or all 
about the errands that they were sent 
Deom DE thinke-only of (the pretty 
blossoms so pink, and so bright in the 


sunshine. 
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Listen to what the children are say- 
ing to the flowers! 


The biggest girl: 
O pretty blossoms, my ribbon new 
Shall be as bright and as pink as 
you. 
Wihewsecondmeiri: 
I wish I could pluck just one little 
flower; 
I'd keep it and love it for many an 
hour. 
The little sirk 
Never, never before did T see 
Anything so sweet as you, dear 
little tree. 


The boy: 


I'll bring my mother, my father, too, 
O pretty azaleas, to look at you. 
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epee lei DUE SONG 


Oh, we love the sunshine, 
And we love the flowers’ bright hue. 


We love the trees that give us shade, 


And the sky so high, so blue. 


And the babies riding upon our backs? 
Oh, yes, we love them too. 
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KIKU 


Chrysanthemum really is this wee girl’s 
long, long name. 
A shorter name is Kiku, but they mean 
the same. 
Kiku holds the flower zku up so high 
Then, danzaz, banzai, Yuzo and Kiku Cry. 
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ELE Ek AR BO R 

AUR sis nothing “that's nicer, «says 
Yoshi, “in May 

Than tea in the wistaria arbor. 

The fairies climb up there, they swing 
and they sway, 


In the lovely long clusters of purple. 
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I keep very still while my mother drinks 
tea 

And then I hear what the fairies are 
saying. 

They tell the most wonderful stories 
ORME: 

Oh, how I wish I could go with them 
a-Maying!”’ 


CHERRY IEILOS SON TCE 


Just think of walking in a long, long 
Street — 

Cherry trees on either side, with branches 
high that meet. 

Little Yoshi says, “ [hese cherry trees so 
wide, so high, 

In blossom time look like clouds of pink 
ao ae iee, loine skay 
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In cherry blossom time 


“© what a lot of cherries!“ Ithinkel 
hear you say, 

“Bushels there will be in June, bushels 
everyday 

No, not a single cherry, only the blossoms 
sweet, 

That look like soft, pink clouds, as over- 
head they meet. 


lay IPSE. TIDIRI 


Sato and Ichi have a school holiday 
today. It is Cherry Blossom .time in 
Japan. Their father and mother could 
not go to the park today to see the 
cherry trees in fullebloom as they always 
havescdoneminmotietmy ears: 

So on their holiday, Sato and Ichi 
are having a good time all by themselves. 

58 


They have walked a long way through 
the fields to see this old cherry tree in 
bloom. 

They think that the pink-flowered 
branches bending over the brook are 
very pretty. They love to look at the 
real branch and the one just like it that 
they see in the brook. 

The blossoms on the cherry tree are 
double, like a little rose. Sato asks Ichi 
which she likes the better, the double 
or the single cherry blossoms. 
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109505 (CII BLOSSOM SONG 


TIME: Day. 
PLACE: The brookside. 
CHARACTERS: SATO and ICHI. 


oro AN laviele) ame OL idee year ao 
you love best, Ichi? 

IcHt: Oh, I love cherry-blossom time 
best of all! Don’t you? 

SATO: Yes, I love to walk under the 
trees with their lovely pink blossoms. 
They seem like pink clouds in the blue sky. 

IcHI: I love this old cherry tree by the 
brook. Its branches bend over the brook 
as if they were trying to see themselves 
in its shining waters. 

SATO: Like a little girl dressed for 
a party, looking in her mirror. 

IcHI: O Sato, yes, a little girl in a 
pretty pink silk kimono. 
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SATO: Do you know the “Cherry 
Bloom Song,” Ichi? 

IcHI: No, Sato, do you? 

SAG: Yes, my motherstaught it-to 
me yesterday. I am going to sing it 
for my honorable father tonight. 

ICHI: Sing it for me now, Sato. 

SATO (szzgs): 

Cherry blooms, cherry blooms, 
Cherry blooms are everywhere. 
Like a cloud from out the sky, 
Mists of blossoms fill the air. 

IcHI: Oh, what a pretty little song! 
Will you teach it to me, Sato? 

SaTo: Yes, say the words with me 
and then we can sing the little song 
together as we go home. 

[They say the words and together they 
go homeward across the fields, singing over 
and over again the little song.| 
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SUSE, - IEMTIPTEIBJE, ARTEOTS 


Nami and her brothers, Takeo and 
Shiro, are playing in the garden. 

“Oh, I am tired of these old games, © 
says Takeo. "Let's play something new." 

“All right,” agrees Shiro, “what can 


we play?” 
LOM T dont \knoweeee e 
something.” And Takeo frowns and 


begins to think very hard. 

“Yes, let's think," says merry little 
Nami, shaking her head and trying to 
frown, too. 

All three stand beside the big stone 
lantern and think very hard. To help 
them think they kick their ge¢a against 
the stone base of the lantern. Nami 
does her best to kick as hard as her 
brothers do. 
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Takeo turns around to look for some- 
thing to play with. He sees their house 
with the sliding paper-covered  shojz- 
doors. Then a plan pops into his head. 
Those frames with the white paper 
pasted over them would make splendid 
places on which to paint pictures. He 
thinks, “How surprised our honorable 
father and our mother will be when they 
come home and see pictures on the s4072.” 
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“Tve thought of something!” Takeo 
cries. "Let's be artists and paint pic- 
tures on the soz to surprise Mother 
citat Heber, 

At first Shiro and. Nami think of 
what they have been told about keeping 
the 54077 clean. But because Takeo 
made the plan, Shiro shouts, MODE 
yes, let's! That will be great fun!” 

“Oh, let's!" echoes Nami. 

Takeo, Shiro, and Nami run to the 
stone step and slip off their gefa be- 
cause they never wear their street shoes 
in the house. The soft cloth zaz which 
they have on their feet slide softly and 
quietly over the smooth and shining 
boards of the veranda and the mat- 
covered floors of the house. The children 
slide the s/o/? open and get their paints. 
When they come out they slide the 5/072 
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shut. Then they begin to paint. Each 
one knows what to paint on his part. 
Shiro thinks that he will paint Mount 
Fujiyama, the most beautiful mountain 
in Japan. 

Takeo works faster than Shiro, who 
is a very slow artist. Even Nami has 
begun her picture. Perhaps Shiro mixes 
his paints more carefully than his brother 


and sister do. 
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AMOR ILM ILE, ARIE TS TES 


TIME: Afternoon. 

PLACE: Veranda of a home. 

CHARACTERS: TAKEO and SHIRO and 
their sister NAMI, and their FATHER and 
MOTHER. 

TAKEO: How surprised our father and 
mother will be when they see these nice 
pictures. 

NAMI: I think pictures on a 52077 are 
stylish. 

TAKEO: So do I, but mine is better 
than yours. 

SHIRO: Stop talking so much, Takeo. 
Artists cannot talk and work too. 

TAKEO: T like to talk: 

SHIRO: I know you do. That is why 
your work is never done. 

| 7 he artists work for a while in silence, 

then they begin talking again.] 
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NAMI: My picture is lovely. Don’t 
you think so, Shiro? 

SHIRO: Our pictures are all lovely. 

TAKEO: What is that you are drawing 
now, Shiro? 

SHIRO: Don’t you know? That is 
our beautiful mountain, Fujiyama. Every 
artist puts that in his picture. 

NAMI: How beautiful our sZo72 will 
be! The most beautiful in all Japan. 
67 


TAKEO: Yes, and how proud our 
parents will be because their children 
are such fine artists. 

SHIRO: Let's stop painting and look 
at each other's pictures. 

TAKEO: Nami, did you hear that? 
Let's stop a while. 

SHIRO: My picture is the best, but 
it is very ugly. 
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TAKEO: My picture is as good as 
yours, Shiro. Mine is not ugly at all. 

NAMI: I think all of our pictures 
are pretty. 

SHIRO: Well, I do not and I am 
going to tear mine off. 

Erro heo so will I. 

Nami: And I. 

[T hey do so. Takeo then looks around to 
see what to do next. Fle sees a fine big 
Japanese lantern hanging on the veranda. 
Fle takes it down and puts tt on while 
Shiro and Nami are folding up the pic- 
tures. | 

TAKEO: See my stylish skirt. I am 
an American lady. 

SHIRO: Your skirt is too long, Takeo. 
[Petemeepullgit sup: 

NAMI: O Takeo, how funny you 
look! Can you walk? 
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TAKEO: Yes, and I can dance, too. 

I will dance the “ Lantern Dance" for you. 
IEARSEOISEOONG 
Who is an artist and a dancing man, 
The funniest dancer in all Japan? 
He can dance as fast as: the winds can 
blow. 
The name of this dancer is Takeo. 
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| While T akeo is dancing, and Shiro and 
Nami are laughing, their father and mother 
come home.| 

FATHER: My children, what have you 
done to the soyi ? 

MOTHER: And children why have you 
been mixing your paints on the clean 
veranda? 

TAKEO (hanging his head): Honorable 
Father and dear Mother, we had played 
all the games we knew and did not know 
what to do. We thought we could make 
the soji beautiful with pictures and sur- 
prise you. 

SHIRO: Yes, honorable Father and 
Mother. But the pictures we drew on 
the siojzz were not beautiful. We tore 
them off. 

NAMI: We know that we have been 
naughty. Please forgive us We will 
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never paint on the s/oje again, will we, 
Shiro? 

SHIRO: No, honorable Father we 
never will paint on the shat again. We 
are all very sorry, Father. 

FATHER: You have been very, very 
naughty children. If you ever again make 
so much as a mark on the sZoyz I shall 
punish you severely. Shiro and Nami 
go into the house at once. ‘Takeo, you 
must go at once and tell Endo-san to come 
tomorrow and re-cover the $077 — I shall be 
greatly ashamed for him to see it as it. is. 
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The three naughty artists 
Are having their tea, 

Iicesuishh everything 
As good as can be. 


Nami will pour the tea, 
E E OE ve e fice, 
Who would think they’d been bad, 


Now they are so nice? 
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HANA AND MASAKI 


Do you remember me? I am Hana, 
the girl with the parasol. I’m in the 
very front of this book. 

This is my brother, Masaki. We 
are just starting for school. See! I 
have on my school skirt and Masaki 
has on his school trousers, or akama. 
Masaki is very proud of his school cap. 

Don't you like our school bags? 
They are the newest kind of bags. 
Japanese school children carry their books 
in a furoshikie Phatma 
colored handkerchief. I have a pretty 
one, but I like the bac betters liters 
easier to run with my books in a bag. 

This is the house where Masaki and 
I live. Dont you think our bamboo 
fence is pretty? We do. 

Won't you visit us some time? 
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COMUNE, TTO SCROLL 


CHARACTERS: MOTHER, HANA, and 
her brother, MASAKI. 


MOTHER: Come, children, it is time 
to go to school. Hana, put on your 
school skirt over your kimono and, 
Masaki, put on your akama. 

Hana: Mother, may I wear my new 
pink hair ribbon? 

MOTHER: Yes, my dear little Hana. 

MASAKI: Mother, may I wear my 
new cap? 

MOTHER: Yes, my son. 

MASAKI: Mother, may we carry our 
new school bags instead of the /urvoshzki ? 
Our things drop out of the /wroshrhi 
when we run. 

HANA: Oh, say yes, Mother, please. 
The new bags are so pretty. 
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MOTHER: Yes, you may take the new 
bags and I shall be quite proud of my 
children. 

HANA and Masaki: Oh, thank you, 
Mother! 

MOTHER: You are both ready. How 
nice you look! Now, go quickly to 
school, and be very, very good so that 
your father and I may be proud and 
happy. 

HANA and MASAKI: Yes, Mother, 
we will be good. Good-by, dear, kind 


little Mother. 


= Uses ais 


No, this is not playing or make- 
believe. These little girls, Mitsu and 
Miyoko, are having their regular supper. 
Fuji, their eldest sister, is serving them. 
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Fuji is serving Mitsu a bowl of 
rice. See how politely and carefully 
she holds the tray! The rice has been 
kept hot in the wooden bucket by her 
side. 

Miyoko has her bowl of rice. Can 
you see how she holds her chopsticks? 

There 1s soup in the covered bowls 
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on the trays. The girls will drink it 
as they eat their supper. In the white 
dishes are vegetables. Fish is on the 
plates. 

When Mitsu and her sister have 
finished eating, Fuji will pour tea into 
little cups for them. 

How would you like a Japanese 
supper ? 


TWOlEFRIENDS 


Sono and Natsu have walked home 
from school together. They are saying, 
Savonara, or “Good-by,” at the door of 
Sono's home. 

Natsu wants her hat to show in the 
picture. Most Japanese girls do not wear 
hum thcsesdayssasetcweeeirls 
wear them. 
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Do you see Sono's fuvoshiki? Her 
schoolbooks are wrapped in it. 

Sono and Natsu are studying together 
in Natsu’s home. You would grow very 
tired studying at such low tables, wouldn’t 
you? But Sono and Natsu do not. 
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Natsu is writing. She uses a brush 
instead of a pen. She has no ink bottle. 
Ina ub uc ae on and a dish 
of water. She mixes the ink very much 
as you mix your paints. 

Do you see that Natsu does not write 
aaae Wre paee OMemwyiites irom the 
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top of the page to the bottom of it. But 
she is writing a sentence, not a list of 
words. 

Sono is studying a reading lesson. 
When making words, the Japanese do 
not use letters as we do. They use 
marks called "characters" instead of 
words. The marks on the page of Sono's 
book are the printed characters. Natsu 
is writing characters. 

Sono begins to read at the top of 
ine pere ale (eke oani aC gine! eads 
down one line. Then she goes back to 
the top and reads down the second line 
and so on. That is something like read- 
ing a list of words for a spelling lesson, 
isnt it? But Sono has never read in 
any other way. 

There are very nice stories in her 
reader. Sono likes to read them. 
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SONO READS A VERSE 


SONO: Natsu, I have found a lovely 
verse in my book. May I read it to you? 

Natsu: Yes, indeed, Sono. I shall be 
glad to hear it. 

SONO: This is the verse. 


"The soft wind blows through the 
woods of pine, 
Its sound is sweet to me. 
And Fujiyama’s snow-crowned head 
Is glorious to see." 


NaTSU- It is lovely. As you read.at, 
the words sounded like sweet music to me. 

Sono: Yes, they are sweet and they 
make a lovely picture. 

Natsu: It’slovely, Sono. Let us both 
learn the little verse and say it so our 
honorable parents can enjoy it. 

83 


REAY INGO NSE TOO 


Chocho! chocho! 
Na no ha ni tomare! 
Na no ha ga wanara, 
Te nì tomare! 


Butterfly! butterfly! 

Light upon the radish leaf! 

If you do not like the radish leaf, 
Light upon my hand! 


Aki is very happy. She can play 
the “Butterfly Song" on the Zoo. It is 
a little song that she learned when she 
was a tiny girl. But Aki has had her 
koto only a short time. She can play 
just this one little song. 

All Japanese girls want to learn to 
play on the foto. It is the Japanese 
piano. 
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Akis father will be pleased when 
she sings and plays the “ Butterfly Song " 
for him. 

In a few weeks, Aki will be able to 
play and sing songs that tell old stories. 
Her father and mother will be very glad, 
for they love the old “story-songs.” 
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STORY) Bie aN Gaal 


Don’t you love to sit by the fire and 
have Mother tell you stories? 

That. is what Saburo and his sister, 
Wun; are domo, comthicmiomams (Ouemag 
fireplace, the onlys kind thes s|i@pamese 
haves = Whey Gallfitwa 2770072 

The bach is a box with a brass jar 
inside that holds the fire. The Japanese 
burn charcoal, so there is no flame. 

When story time comes, Saburo and 
Yuri always beg Mother to tell Momotaro, 
the story they love best. 

This is the story Mother is telling: 

Hundreds of years ago a poor old wood- 
cutter and his wife lived in the forest. 

One day the old woman went to gather 
some greens growing by a brook. In 
the brook she found a ripe peach. 
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When storv time comes 


When the woodcutter came to dinner, 
his wife put the peach on his plate. 

“How good it looks! Where did 
you get it? Let me give you half." 

When he cut the peach apart, even the 
pit split open. Right inside the pit was— 
what do you suppose? —a wee, wee baby. 

The two old people called the baby 
Momotaro which means “ Peachling,” or 
Ene eade 

They worked hard to get food and 
clothing for Peachling. They were very 
poor, and often went without things so 
he might not be hungry or cold. 

When Peachling was sixteen years 
old he heard about a wicked King who had 
great chests of silver and gold and jewels. 
He had stolen them from his people. 
Terrible giants, called “ogres,” guarded 
the King, his gold and silver and jewels. 
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One day Peachling said: “Mother, I 
am going to the King's island to get his 
treasure. Please make me some dump- 
lings to take with me." 

“ Yes, my son," the mother answered. 

“May you have success!” said the old 
people, so they bade Momotaro good-by. 

As he was walking through the woods, 
Peachling heard, "Kia! Kia! Kia! Where 
are you going, Peachling?" 

“Why, hello, Ape! I’m going to the 
poresmsiiud to get the King s treasure.” 
“What have you in your bag?” 

“Very good dumplings.” 

«Give me one and I'll go with you." 

Peachling gave the ape a nice big 
dumpling. 

As he and the ape were climbing a 
hill, a pheasant called, “Ken! Ken! Ken! 
Where are you going, Peachling?" 
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eTo the orro s. Mente ey th dime 
King’s gold.” 

“Have you food in your bag?" 

“Ves, very good dumplings.” 

“Give me one and I'll go with you." 

Peachling gave the pheasant the best 
dumpling he had. Then the boy, the 
ape, and the pheasant hurried on. 

Near the island they met a dog. 
* Bow-wow-wow! Where are you going, 
MirssPeachlings « 

"['m going to the island of the ogres 
to get the King’s treasure. 

"I smell dumplings. Have you any?" 

^ dbi dores dee des scere. 

| Give me one ands! lito ove ous 

A erioht ee blere sb exe ue. 

When Peachling and his friends reached 
the island, they went quietly up to the 
castle gate. The pheasant flew over the 
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gate and the ape climbed over the wall. 
Then they took off the gate’s fastenings, 
and the dog and Peachling pushed it open. 

The giants came right at them. But 
the pheasant flew at their eyes and pecked 
them. The dog bit them, the ape clawed 
them, and Peachling fought hard with 
a club. One by one all the giants were 
overcome. 

Peachling locked the rae wie, — AE ven 
he made an ogre bring Lu silver, and 
jewels until a Pe E ould 

Peachling gave the dumplings he had 
left to his friends, the ape, the pheasant, 
and the dog. Then he hurried home. 

All the rest of their lives, the old 
woodcutter and his wife had a beautiful 
home and everything they wanted. For 
Momotaro remembered how they had 
taken care of him when he was a baby. 
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Litile Ume 


PLAYING GAMES IN 
eit PARE 


TIME: A sunny spring morning. 

PLACE: The park. 

CHARACTERS: UME, AKI, CHIYO, HANA, 
MATSU, NAMI, SATO, SONO, NATSU, 
Toyo aud YUKI. 


[UME zs wandering about alone and ts 
talking to herself.) 

UME: I wish I had some one to play 
with. There are Aki and Chiyo and 
some of the other big girls. I wish they 
would play with me. 

| Zhe big girls see her.| 

Gitvo- Where i littl Umer Little 
Ume, come here and play with us. 

UME: What are you playing, Chiyo? 

Curyo: We are playing the “Shadow 
Dance.” 
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UME: I don't know how to play the 
“Shadows Wane MT 

CHIYO, AKI, and Hana: We will 
show you how, Ume. Come. 

UME: Thank you, I will come. 

[She joins the group of girts.| 

CHivo: [his is a tne place tor oun 
dance because our shadows are so dark 
upon the grass. And in this game we 
run about and try to step on each other's 
shadow. | Butecacheone tries OR 
others from stepping on her shadow. Do 
you understand, Ume? 

lOiviae Wes, (Clie, Tl E ENG 

(snper Wine let ve bezii, 


[T hey play. | 
Hana: Do you like this game, Ume? 
UME: Yes, Hana, it is fun. 


NAMI: Ume is so quick that she has 
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stepped on my shadow ever so many 
times, and I haven’t stepped on Ume’s once. 

SEVERAL GIRLS (fogether): Yes, Ume 
is very quick. 

SATO: Shall we sit down for a while 
and rest? 

CHIYO: Yes, let us sit down. 


| Z Ley sit down on the ground. | 


uc "UPC us play Bice Wantern, 
Little Lantern.” Do you know that 
game, Ume? | 

UME: No, Toyo, how do you play it?’ 

Bo ae u sit 60 ds to make a bie 
ring. Now, I will put my hands together 
andesay quickly, Dis: lantern. Sato, 
who is next to me on this side, wil! 
spread her hands far apart and say, “Little 
lantern,’ and so we go ‘round the ring 
just as fast as we can go. Let us begin. 
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[They play going around the ring two or 
three times: | 


Eya Whississtun wo ~ ber ws way 
feat ie 

MATSUO? Tt 15" fun, especialive wien 
some of us say, "Dig lantern’ when we 
should say, Wittleilantern, “= Decus Moo 
aroundethessribnesoncesemorc manc MERITO 
Yuki and I must go home. 

THE OTHERS: We must all go home 
then. 


| Z hey play.| 


CHrYO: Did you like our games, Ume? 

UME: Ye ORo dr enis you 
for asking me to come and play with you. 
Good-by ! 

IHE OTHERS: Come and play with us 
some other day, little Ume. Good-by! 
Good-by ! 
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rea C Wess SPA RLY. 


Sato is going to have a party. Her 
mother has invited many of her little 
daughter’s friends. Of course, Chiyo is 
invited, for she is Sato’s very best chum. 

Let us play that we are fairies and 
go with Chiyo to the party. If we are 
quiet, polite fairies no one will see us and 
we shall enjoy the party. That will be 
great fun. 


THE FAIRIES’ SONG 


Oh, we are fairies and we will go 
Moe 110s party: 
But shell never know, 
We'll step so lightly, 
And well speak so low. 
Yes, we are coming to your party, 
Deem oe Srii 
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This is Chiyo’s home. She is almost 
dressed for the party. We will wait, 
keeping very still, while Chiyo’s mother 
finishes combing her hair. 

We can amuse ourselves looking at 
Chiyo's dressing cabinet and mirror. 
They look queer to us. But Chiyo thinks 
that they are just right and very nice. 
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oe o older sister, is voing 
toute vactywwithh us, She is wearing 
an outside kimono with a crest on the 
sleeves, for Fuyu is a young lady. 

Elcre we ares asthe oarden sate of 
Sato se a 2105 moter has come 
to ie aere ea e the  olests:. She 
and Fuyu say, Koznicht wa, which is 
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"How do you do,’ when they bow. 

Dear me, how many times they bow! 
At the door of the house, Sato and 

her sister greet us. They lay their hands 

on the floor. When they say Konnichi 

wa, they bow their heads to the floor. 
They will be very tired by the time 

all the girls say, Aonnicht wa, for they 
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bow so many times. When we go in 
we will bow just as Chiyo does. 

It took a long time to say so many 
konnicht was at the gate and at the door. 
But at last, we are in the house. 

We have tea the first thing. I'm glad 
we are fairies, for I'm sure we should get 
very tired, kneeling while we drank tea. 
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This seems to be a very slow game. 
Chiyo tried to make her fan rest on the 
top of the little parasol, but the fan 
fell off every time. 

Now Aki tries, but again the fan falls. 

All the girls look as if they were 
thinking, "This is not much fun." 

Sato’s mother seemed to think so, too, 
for she says, “ My little daughter, perhaps 
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our guests would like to go out into the 
garden to play.” | 

“Shall we go into the garden?" Sato 
asks. 

And all the little guests answer, 
Meco otosle: us co. It will-be fun 
to play in your pretty garden.” 

They all go out into the garden, and 
we go, too. 

Mua ueber Lim elad to 
be out of doors. And this game is fun. 
We can laugh and be merry with the 
girls, for fairies laughter cannot be heard. 

I didnt know that Japanese girls 
could skip the rope. But they can. Just 
watch Chiyo. 

She skips lightly and quickly, but 
she stops very soon. 

She stops before she has skipped thirty 
times. But she thinks it great fun. All 
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date Mule gids cte. ven Fuyu, who is 
a young lady, looks as if she would like 
to have a turn. 

But oh, we fairies could show these 
little girls some wonderful skipping! How 
surprised they would be if they should 
see us skip fifty or even one hundred 
times without stopping. But we mustn't 
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even think of doing such a thing, for 
we are unseen guests at the party, and 
we are polite fairies, you know. 

" Blindman's Buff!" Chiyo is clapping 
her hands so the “Blindman” will turn 
toward her. Then she will run to 
another place. Sato’s little sister is 
playing too. Isn't she cunning? 
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The girls play “Blindman’s Buff" for 
some time, until Sato asks, “‘Shall we sit 
down and rest for a while?” 

They all sit down on the ground. 
We fairies sit down, too, but no one sees 
us nor hears us. Isn’t that a joke? We 
almost laugh aloud, but we must not even 
smile, or we shall not be polite fairies. 

Fuyu says, “I wonder if you have 
ever played ‘ Nose, Nose, Nose, Mouth '?" 

No, Buyu,) answer the slittlemorniss 
"we have never played it." 

> Please, Puyu, tell ‘uss how stow play 
w Bes exi) 

'Wshall be olad to}. answers = uyo 

" I shall say, “ Nose, Nose, Nose, Mouth, 
very quickly. Each tune ly says Noses 
I tap my nose with my finger, and you 
must do the same. But when I say 
‘Mouth, I will not tap my mouth. I 
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will tap my eyes or maybe my ear. 
Sometimes I will say, * Nose, Nose, Nose, 
Ear, and then I may tap my mouth. 

"You must watch me all the time. 
When I say the last word, you must 
not do as I do, but you must tap the 
fearire l name” 

Boe let us becin- 

~ Nose, Nose, Nose, Mouth,” says Fuyu 
vetvadtickly. She taps her “nose three 
times, and then her ear. 

The players are all watching her and 
some of them do the same. 

Everybody laughs and we laugh, too. 

The game goes on. Fuyu speaks 
jasteneana faster and the little players 
must tap very quickly to keep up with 
hem 

Many mistakes are made, but every- 
body laughs and enjoys the fun. 
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What a lovely place-this is to play 
tag! Trees and gardens are the homes of 
the fairies, so of course we like to play 
games here in this pretty garden. So 
does Chiyo. She loves games under the 


trees almost as much as if she were a 
fairy, too. 
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TWO SONGS AND A RIDDLE 


TIME: Daytime at Satos party. 
PLACE: A mong the trees. 
CHARACTERS: SATO and the girls at her 
party. | 
[The girls have been running and playing. 
Fuyu speaks. | 
Fuvu: Wouldn't it be nice now, Sato, 
if we should all sit down and rest? 
Sete eyes; indeed, Euyu- I shall ask 
the little girls to sit down here under the 
trees. [Clapping her hands, she calls.| Let 
us sit down and rest for a little while. 
[The guests and their little hostess seat 
themselves on the ground. | 
Fuvu: Aki, I am told that you are 
learning to play on the £o/o and to sing 
some pretty little songs. I wonder if you 


would sing for us now. 
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AKI: I am sorry, Fuyu, that I have 
not my Aofo here today to play on, but 
| shall be very glad to sing for you. 
Shall I sing the “Butterfly Song’? 

THE OTHERS: Yes, do sing for us, 
Aki, please. Sing the “Butterfly Song.” 


AKI (sings): 


Chocho! chocho! 

Na no ha ni tomaré 
Na no ha ga wanara, 
Te nt tomare! 


THE OTHERS: Thank you, thank your 
Aki. | 

SATO: Will you sing another little 
song for us, Aki? 

AKI: It will give me pleasure. I know 
a song about a snail. I think you will 
Ne ie, 

| Ake sings. | 
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THE SNAIL SONG 


Put out your horns for a little, Snail! 

The rain falls soft, and the wind blows 
warm 

And rustles the leaves of the bamboo grass. 

Put out your horns, ere the showers pass, 

For the rain falls soft, and the wind blows 
warm. 

THE OTHER GUESTS: Thank you, oh, 
thank you, Aki. 

Sure li thank you too, Aki, And 
now we are rested shall we play another 
game? What shall we play? Chiyo, 
you choose. 

acus unc playecn\ ater WV heel” 


[They play Water Wheel. | 


Chiyo starts this game. She calls it 
the “Water Wheel.” All the girls sing 
a song as they run under the lifted arms 
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of Chiyo and another girl. The song is 
about the water turning the wheel and 
the wheel turning the mill. 


SONG OF THE WATER WHEEL 
Go, Water Wheel, go, 


And make our rice grow. 
Grow, Rice, grow, 
Go, Wheel, go. 
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Sato calls this game Onxzgoto. Such 
jolly fun! Chiyo must keep Aki from 


touching any of the girls, that is, if she 
can. Aki is very quick. Chiyo swings 
the line of girls around as though it 
were a rope. 
Peimicsplavathe came witm taemon Let 
us catch on to the little girls at the end. 
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They will never know it. ‘They are so 
excited they would hardly see us if we 
were real children instead of fairies. 

They are really very noisy for Japan- 
ese girls.. They love to play Oxzgoto. 

When the game is over the little 
girls sit down again under the trees, and 
Fuya tells them a riddle. Let us see 
if we can guess it too. 


A RIDD 


I have a slender body. 

I have four pretty wings. 

I sip honey from the flowers. 
I sip dew from the leaves. 


Aki sang a song about me. 
What am I? 


How they all laugh! But wouldn't 
they all be surprised if we should speak 
out loud so that they could hear us? 
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The party is almost over. No more 
ae mvommore ss iittle songs. After 
refreshments Fuyu and Chiyo will say 
Sayonara and go home. 

Nywtheshot tice, the little cakes; the 
nuts and sweets look so good and smell 
so good! I wish I weren't a fairy, don't 
you? 
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There are so many girls at the party 
that Some Of silices uestis are corru MEO 
one room, some in another. 

Let us say Sayonara to Sato. 

“We have:had a happy time at your 
party, Sato. Thank you for it. Good-by!” 

Wouldn't Sato be surprised if she 
knew that fairy guests were at her party? 
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A DEFINING AND PRONOUNCING 
VOCABULARY 


(This vocabulary contains only words presenting unusual difficulties in 
spelling, pronunciation, and defining.) 


KEY TO PRONUNCIATION 


a as mm at é as in mën O as in nōte 
à as in ate e asin mē OO as in room 
à as in far é as in refér ü as in us 
à as in sofá i as in in ü asin tse 


Aki (a’ké). Autumn. 
azalea (à-za'le-à). A flower. 
bamboo (bám-boo/). 
banzai (bán'zi). Hurrah. 
Chiyo (ché’y6). 
chocho (chocho). A butterfly. 
chrysanthemum (kris-án'the-müm). A flower, the em- 
blem of the Japanese emperor. 
Endo-san (an'do-sán).. Mr. Endo. 
Fuji (foo'je). Wistaria. 
Fujiyama (foo-jé-ya’ma). The name of a mountain. 
" furoshiki (foo-ro-she'ke). A handkerchief, usually of 
woolen material, in which packages are wrapped 
for carrying in the hand. 
L6 


Fuyu FS Winter. 


ga (gä 

geta em tà). Wooden sandals used by the Japanese 
for shoes. 

ha (ma) 


hakama (hà'kà-mà). Very wide full trousers, much 
like a divided skirt. 

Hang. (namna) E ASHowen 

Hara (ha roo). Spring: 

hibachi (hé’ba-ché). A stove. 

Ichi (e'che). First. 

Inazo (ena zo) 

ivanara (é-ya-na’ra). 

jinrikisha (jén-rék’é-sha). Hand-pulled carriage. 

Kiku (ké’koo). Chrysanthemum. 

Ko (ko). 

kimono (ke-mo-no). Japanese dress. 

konnichi wa (kon-né’ché wa). How do you do. 

koto (ko'to). A stringed musical instrument. 

Masaki (mà-sá'ke). 

Matsu (mát'soo). 

Mitsu (meét'soo). 

Miyoko (mée-yo'ko). 

Momotaro (mo-mo-tà'ro). Little peach (nickname). 

me ma 

Nami (na’mé). Waves. 

Natsu (nat’soo). Summer. 

ni (né). 

nop 
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obi (obe). A sash. 

onigoto (ō-nē-gō'tō). A game. 

onara (o'nà-rà). A variety of oak. 
pheasant (féz'ánt). A long-tailed, bright-colored bird. 
photographer (f6-tdg’ra-fér). 

riksha (rék’sha). A shortened form of ''jinrikisha." 
Saburo (sà-boo'ro). 

Sato (sá'to). Village. 

Sayonara (sà-yo-náà'rá). Good-by. 

Shiro (she'ro). 

shoji (sho'je). Paper-covered walls or doors. 
Sono (só/no). A garden. 

tabi (ta’bé). A cloth sock. 

Takeo (tà'ka-o). 

Taro (tao). 

te (ta). 

Tokyo (to'ke-o). 

tomare (tomara): 

Toyo toyo). 

Ume (00’ma). Plum blossom. 

wistaria (wis-ta’ré-a). A flower. 

Yoshi (yo’shé). A reed. 

Yuki (yü'ke). Snow. 

Muri (yü're) A lily. 

Yuzo (yu zo). 
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